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THE MUSICAL TIMES. 



Export of Printed Music. — The following 
important Order has just been issued by the 
Commissioners of the Treasury : — 

GENERAL ORDER. 

Excise Office, London, June 13, 1848. 

Ordered, — That no objection be made on the 
part of this Revenue to printed or engraved 
Music, either with or without printed words, 
being exported on drawback under the regu- 
lations applicable to the exportation of printed 
Books; nor to the like exportation of Music 
published in sheets without stitching or binding, 
or of pieces of such Music published in a com- 
plete state on a loose or single sheet, provided 
that the Exporter or his Agent make Declaration 
to such facts, as well as that all such sheets are 
in a clean and marketable condition, and are new 
and unused (of which the Packing or Export 
Officer must satisfy himself), and that the Ex- 
porter or his Agent also comply with the Regu- 
lations first herein contained. 

By the Board, 

GEO. BALLARD. 



A CONCISE EXPLANATION 

OF THE 

GREGORIAN NOTE, 

(Concluded from page 5.) 

THE TERMINATIONS 
or endings of the Chants to the Psalms are various, 
although the Dominants are always in strict conformity 
with the syllabic laws explained in the former part of 
this Explanation. 

The following are the several variations of the Final 
in the Psalms, in addition to those already given : — 

1st TONE. 

la sol fa sol la sol fa la sol fa sol la sol 



Sth TONE. 

ut 



la sol 



fa. 



HSZ=t:: 



Et 



fi - ni - tur. 



The 6th Tone (or Mode) has uniformly the same 
termination on FA. 



7th TONE. 

re mi re ut si la 



mi re ut re ut 



^1S 



Et sic fi - ni - tur. Et sic fi - ni - tur. 
la sol fa sol sol fa 



Et 



sic 



m - tur. 



The 2nd Tone (or Mode) has uniformly the same 
termination on RE. 




Et sic fi - ni - tur. Et sic fi - ni - tur. 



4;h TONE. 

la la ut si la sol mi la la sol la si ut ut 



fit sic fi - ni-tur. Et sic fi 



Et sic fi - ni - tur. Et sic fi - ni - tur. 
re mi re ut si re re mi re ut si 



Et sic fi - ni - tur. Et sic fi - ni - tur. 



8th TONE. 

ut 



*=-= 



Et 



ni - tur. 



There is also another variety commonly called 
THE EIGHTH TONE IRREGULAR. 

mi fa mi mi mi mi mi re fa mi re ut 



In ex - i - tu Is-ra - el de JJ-gyp-to 
re re re re re re re la ut si la 



domus Ja-cob de po-pu-lo bar-ba-ro. 

But it should seem that it is not originally Roman, 
but is of French origin, and was only adopted in the 
eighth or ninth century, and is never used but to the 
" In exitu" Psalm. It is difficult to understand how 
it should have been classed with the Sth Tone or 
Mode. 

Specimens of ANTIPHONES in the eight Tones 
or Modes : — 

1st TONE.— ANTIPHONA PRO PACE. 



j_j* !— L_ 



ElrEi"^ 1 



Da pa-cem Do- mi -ne in Die - bus nos-tris 
la la, la la la 



3^±=t 



dominant 
qui - a non est A - - - - li - us qui 



*-t-m^- hn f-w lw ~^ ^ i- t*-» M -l-^ : 



final 
pugnet pro no - bis ni - si tu De - us nos-ter. 

2nd TONE.— ANTIPHONA IN ADVENTU. 



fa 


fa 


fa fa 






-*-!" ■— ™" ■« i 






1 ™ ■» 1 




■-« 




Propheta proedix 
fa fa 


e-runt nasci 
fa 


Sal-va - to - rem 
re re 






II 


fp ■ pm" 


\,. m m. 


-■ — ■— n 



Vir - gi - ne Ma - ri - a. 
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3rd TONE.— ANTIPHONA IN ADVENTU. 

ut ut ut tit ut 



^*- M 



-■tp^t 



Do - mi-nus Le-gi-fer nos-ter Do-mi-nus Rex 
ut MI 



noster ip - se ve - ni - et et sal - va-bit nos. 

4th TONE. — ANTIPHONA IN I NOCTURNO 

SABBATI SANCTI. 



Ha-bi-ta-bit in Ta-ber-na-cu-lo tu - o 
la MI 



re-qui-es - cat in Mon - te Sancte tu - o. 

5th TONE.— ANTIPHONA IN TRANSFIGURA- 
TIONE DOMINE. 

ut ut ut ut 



m 



*=5, 



Res - pon - dens au - tem Pe - trus 
ut _ ut ut ut ut 



dix - it ad Je-sum Do - mi-nc 

ut PA PA 



3BE 



■ * ■ ■ 



bo - num est 



hie 



=§EE 



- se. 



6th TONE.— ANTIPHONA IN FESTO OMNIUM 
SANCTORUM. 



quam glo-ri-o - sum est Regnum 

la la la 




cum Chris -to gau-dent 
la la la 



zSm\: 



om - nes Sane - ti a - mic-ti Stolis al - bis 
la la FA FA FA 



se - qu-un-ter Ag-num quo-cun-que i-e-rit. 

7th TONE.— ANTIPHONA IN FESTO DEDICA- 
TIONS B. MICHjELLIS ARCHANGELI. 

re re re 



Angeli Arch-an - ge-li Throni et Domi-na-ti-o-nes 



re re re re 



prin - ci - pa - tus et po-tes - ta 



re re re 



Vir - tu - tes cce- lo - rum lau - da-te 
re re sol sol sol 



■"" P M= f r g^Ei^ lr^6-«^^^g 



Do-mi-num de coe - lis Al - le - lu - ia. 

8th TONE.— ANTIPHONA IN FESTO S. PETRI 
AD VINCULA. 
ut ut ut ut ut 



Dixit An-ge-lusad Pe-trum circumda ti-bi 
ut ut sol 



--Jr.-: 



Ves-ti - men-turn tu - um et se - que -re me. 

It is proper to remark, that in the use of the scale 
in this music, the four first Tones or Modes in the 
Psalms, Antiphones, &c. partake chiefly of MINOR 
Terminations, and the four latter Modes of MAJOR 
Terminations; that is, the minor third is principally 
employed in the Harmony when the Melody is accom- 
panied by the Organ in the four first modes, and the 
major third in the four latter Modes. 

The following Rules for finding the Tones of 
Graduals, Tracts, &c. when they are not marked, is 
taken from the method of Plain Chant as taught in 
the English College at Lisbon, and may be found 
useful : — 

Remember, firstly, — Each one of the Finals governs 
two Tones, one odd and the other even, as appears by 
the table of Dominants and Finals. 

Remember, secondly, — The odd one is called the 
Master, the second the Disciple. 

Remember, thirdly, — The fifth note above the Final 
is called the Criterion note. 

Rule 1st. — When the notes ascend more above the 
Criterion note than they descend below the Final, then 
the Tone is the Master : when they descend below the 
Final more than they ascend above the Criterion, then 
the Tone is the Disciple. 

Rule 2nd. — In case of an equality between the 
quantity of sounds above the Criterion and below the 
Final, then the Master tone always takes place. 

N.B. — The irregular Tones are those that end in 
none of the four Finals ; observe the following Rule. 
When the Final is LA, suppose it RE ; or when it is 
UT, suppose FA ; and then apply the foregoing Rules 
to find out the Tone. This being found, reduce to the 
Dominant pitch the note which would be the Domi- 
nant, in the supposition of RE or FA being the 
Final. 

The Collection of Gregorian Hymns, Gregorian 
Masses, Psalms, &c. harmonized by Vincent Novello, 
will be found valuable studies for those who desire to 
acquire the proper method of accompanying this class 
of melody. 



